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This paper analyses the translation of irony inldt@n’s literature. For
children and adolescents irony is not only a matiecomprehension but
also a matter of learning. However, to enjoy therlry device of irony one
first has to get the point, one first has to untiand the irony. Additions are
discussed in this paper as a part of target tesder-oriented translation
strategies. In the studied context, these strategie regarded as tools to
improve the interpretation and comprehension ohyrdyy young target
readers. Additions are discussed not merely asyitaunlding textual
elements but also as parts of larger textual units.the latter case,
additions can provide extra information and thiaproves the ironic
interpretation in its entirety. The results in thimper are based on a
comparison of six translations (English, FinnishdaBwedish as target
languages) and the two source texts in German.

1. Introduction

Irony is a matter of interpretation and understagdiHutcheon (1994,
p. 137) maintains that irony arises through a reéadaterpretation. The
reader’s role is therefore crucial, he or she makasy happen. But one
cannot make irony happen if the reader does nog¢nstehd the irony. This
is because the finesse of this literary device otafre fully appreciated
unless the reader comprehends the main point. Holdren and
adolescents, irony is also a matter of learning. 4pp (1986, p. 452)
emphatically points out, irony is not only a mattércomprehension but
first and foremost it is a matter of learning. Wani§1988, pp. 139-141) has
likewise shown that the critical point for childreén the process of
understanding irony is above all the recognitiorirofiy. In the following
sections, | will discuss additions as a translatitrategy that can increase
the opportunities for young target readers to deieterpret and understand
irony. Translators as experts in both cultures cgith the right textual
choices, strengthen the irony recognition procéshe target readers and
familiarize them with this literary device.

Irony is often seen as a kind of opposition or gty between the
said and the unsaid and between the expressed ngeamil the intended
meaning (e.g., Abrams & Harpham, 2009, p. 165). ddta that have been
investigated also included cases where the irony elase to Hutcheon’s
(1994) definition: “The said and the unsaid conmgetber in a certain way
in order to become irony” (p. 136). According tésttefinition, the implicit
meaning does not supersede the literal one. Omrdh&ary, the said and
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the unsaid coexist. This means that the ironic iingais not simply equal
to the unsaid meaning or some sort of oppositehtatuws said (Hutcheon,
1994, pp. 12-13). Hutcheon (1994, p.56-58) furtkdescribes ironic
meaning using three semantic characteristics: Viros inclusive,
differential and relational.” Here the concept firgive” includes the idea
of bringing together the said and the unsaid irhsugvay that they lead to
the creation of something new. On the other haiiffeténtial” refers to the
critical edge of judgement, which is an essentit pf the ironic message.
The concept “relational” is, from the standpointt@nslation studies, the
most interesting. According to Hutcheon (1994), te&ational strategy
means that “irony operates not only between mean{sgid and unsaid)
but also between people (the ironist, interpreterd targets)” (p. 56). The
process of translating irony further complicates gystem of relations by
including the translator in two different rolesrsti as the source-text
interpreter of irony and second as the target*ieotist”.

The perspective adopted in this paper is that ir@close to
humour. Indeed, humour has been regarded as ofitnctions of irony
(e.g., Barbe, 1995, p. 28). Nevertheless, it isartgnt to note that not all
irony is humorous. Another point that needs to bedenis that when
studying ironic texts, it is often impossible tdfeientiate between irony
and sarcasm. For this reason sarcasm and mockerineguded in the
present data.

The data for this analysis consist of two bodkm (Mann fir Mama
1972, andLuki-Live 1978), written by the honoured Austrian author
Christine Nostlinger, and their translations intoglish (Anglo-American
version)! Finnish and Swedish. Néstlinger is known for hemour which
varies from slapstick to irony and sarcasm. Therplay of humorous and
ironic elements in her books has also been disdussacademic studies.
For example, Dilewsky (1995, p. 194) has analysathimorous language
and style which allows writing about serious issfiem an ironic distance.
Wild (2006, pp. 146-147, p. 239) writes of the immr even satirical
attitude of this author towards certain issuesh{sag school and traditional
upbringing) and how this is expressed in her telXi$stlinger uses irony
from a self-ironic angle as well. She assumes anidrdistance to, for
example, social issues or ideologies that she stamg for, such as
permissive upbringing or feminism. Marx (2003, B2 claims that the
irony used by Nostlinger is transparent only tewa tonnoisseurs who do
not lack wit. Translating irony in her books thenef poses a challenge for
translators.

Translators have risen to this challenge by usiffgrdnt translation
strategies. Compared with the Anglo-American tratishs, both the
Swedish and Finnish translations tend to follow $oarce text model in
their translations more closely. This has not abJagen the best strategy to
communicate irony to the target readers. In passagguding cultural
elements (e.g., irony based on proverbs or on mittound similes),
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translators used compensations to transfer theetereents of irony to the
target culture. Additions were thus not the onlytbe most common
strategy but for the purpose of the present sthieyrost interesting one.

I will begin with a short overview of the questionsncerning the
comprehension of irony. After that, | will move ¢m my case study and
discuss additions as a translation strategy toatipipe target-text readers’
interpretation and understanding of irony.

2. The comprehension of irony by young readers

The three most discussed issues in the studiesentdng irony in
children’s literature are the ability of the targgbup to understand it, the
ethical problems associated with the question efvibtim in ironical texts
and the cultural norms. | will focus on the quessioof irony
comprehension and cultural norms associated with it

According to Kimmerling-Meibauer (1999, p. 157),awlis crucial
to the comprehension of irony is metalinguistic eam@ss. This term is
defined in her article as “the ability to think atbcand reflect upon the
nature and functions of language”. She points lvatt the existence of early
metalinguistic activity has been proven before dge of four to five. But
the concept of irony is in comparison to other liilsjc phenomena more
demanding. The child has for example to understgnithat one does not
always mean what one says and b) the intended nteaan be in contrast
to the literal utterance. Apparent positive statet®i€an in fact be negative
(e.g. ironic criticism) and negative positive (eigonic compliments).
Therefore children do acquire a full understandifigrony relatively late,
at approximately six to nine years old but them iadividual differences.
(Dews et al., 1996, pp. 3071-3072). However, ntt oretalinguistic skills
help young readers understand literary irony. Hemech(1994, p. 92) notes
how young people fluently use irony within their mwdiscursive
communities. Nonetheless, adolescents might stiliveh troubles
interpreting the ironical texts which are produefsa different discursive
community. This is because young people often I#o& contextual
information needed to interpret irony. This is alBomatter of literary
competence. Eggert and Garbe (2003, p. 23) hawusédctheir research on
literary socialisation and they argue that ironggumes a higher literary
competence and is not fully acquired until childege 14 to 16 years old.
O’Sullivan (2000, p. 116) astutely asks how the aing change in the
children’s world has an influence on their literacpmpetence and its
maturation. For instance, we may debate whethemated television
sitcoms such asThe Simpsonsdo indeed contribute to children’s
understanding of irony. Although the satirical viefvthis programme is
directed at an adult audience, colourful charactirscapture children’s
attention. Gradually children may also pay attemtio the incongruity
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between what is said and what actually happendaa@don to how the said
and unsaid make irony happen. While children may identify such
instances as irony at first, they are still leagnisomething about the
mechanism of irony.

Since irony is also a matter of learning, sometixjstarget-culture
norms may limit the young readers’ opportunitied@ctoming acquainted
with it. Shavit (2006, pp. 35-36), O'Sullivan (20¢ip. 211-212) and Dster
(2006, pp. 147-148) have presented examples dflations in which the
target-culture norms or expectations have infludrnicanslator’'s decisions
of how to deal with irony. According to Shavit (&)(®p. 36—37), the norm
of simplicity and simplification has an impact ol lavels of children’s
literature. In the Hebrew version of Lewis CarmWlice in Wonderland
all the satirical or parodical elements were orditteecause they were
considered to be too sophisticated for a child enck. The omissions and
cuts were made with a good conscience because riitted passages
containing satire and parody were not regardedmg®itant parts of the
plot.

The translators’ image of the target audience tdféwir translation
strategies. If we think that irony is a matteredining we are more eager to
make it easier for the young reader to understend i

3. The analysis of additions

Additions are included in pragmatic adaptationstrasslation strategies
that are target-reader oriented. These have besmmgsdied in the past in
studies dealing with the translations of humouofoculture-bound features
in general. Literary irony is a product of the smuculture and aimed at the
source-culture audience. When translating a liyewasrk containing irony,
the prospective audience of the irony changes.afchcthe point, the new
audience often needs extra information. They ndedg &bove all to
compensate for the lack of knowledge shared byre¢hders of the source
text. Translators have to ensure that the readdisedarget text are given
the presuppositions required for their access & itbnic message as a
whole. This is connected to the implicit naturdrofiy. In other words, the
understanding of irony requires shared backgroumohledge (see also
Attardo, 2001, p. 111; Komissarov, 1991, p. 34; Naiwvi & Tiittula,
2010, p. 14).

The additions in the analysed data contributedhéocomprehension
of irony by the target-text readers in three wdysst, the additions served
as extra clues or irony markers and therefore ingmothe target-text
readers’ opportunities to detect irony. These &uluit were often irony
markers of the “traditional” kind such as undeestants, alliterations,
typographic markers. There were also elaborate stnehoices which
made the ironized discourse more obvious. Sechedadditions supported
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the ironic interpretation by implying the tone dfetsaid and speaker’s
attitude to the message, situation or personsyedoin it. These additions
were discourse particles, epistemic adverbs orrdiimels of commenting
expressions such as “heaven knows” or “I must say'the Anglo-
American translations. Third, additions providedyariopedic knowledge,
or otherwise expanded on, the ironic context. Tiditeons therefore not
only focused on the textual elements that createyibut also on larger
textual units that support the ironic context is éntirety. | will provide
some examples of these results below and commethieamin more detalil.

3.1 Obtaining extra clues for ironic intention

In the following extract, Sue (who is the protagdrin the bookkEin Mann
fur Mamg and her family have decided to spend a lovely atathe beach.
Sue’s father is not very enthusiastic about alltttilegs that Sue’s mother is
taking with them and makes a sarcastic remark, lwhicsignalled by the
exaggeration “equipment for a two-week expeditigNdstlinger, 1972,
p. 23).

(1) Papa _ist zapplig gewordenweil Mama so viele Sachen
mitgeschleppt hat. Er hat gemeint, das reicht iitie ®ierzehntagige
Expedition. (Nostlinger, 1972, p. 23)

Pappa blev rastlofor mamma slapade med en san massa saker.
Han pastod att det rackte for en fjortondagarsexenal
(Nostlinger, 1972/1978, p. 23)

= [Father_got nervoubecause mother schlepped such an amount of
things. He argued it would be enough for a two-wexgbedition]

The Swedish translation follows the source-text ehaahd uses only the
exaggerating phrase as an irony marker.

Isd vahan hermostuikun aiti halusi raahata mukana niin paljon
tavaraa. Han sanoi, etta sellainen maara riittaisraikka
kaksiviikkoiselle tutkimusmatkalle. (N&stlinger7201994, p. 21)

= [Father_got a bit nervousvhen mother wanted to schlep so much
stuff with. He said such a amount would be enougindor a two-
week expedition]

After breakfast we went down to the beach, anddfadid get rather
crossbecause of all the stuff Mother was taking. He sdid had
enough equipment there for a two-week expeditiblistinger,
1972/1978, p. 1b

The Anglo-American and Finnish translators haveedddony markers; the
Anglo-American translation contains the adverbHealt and the Finnish,
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“vahan” (a bit). Because of these adverbs, Suatestent “Father did get
rather cross” is clearly an understatement. Thidetstatement signals
implicitly not only the author’s ironic attitudew@rds the situation, but also
reveals that the protagonist Sue is an unreliableator. We can assume
that the father did not get rather cross but veryra because he was the
one who had to carry all the things down to thechearhe Finnish
translator has also added to the father's exadggraihrase a focus
particle, “vaikka” (even), which underlines the ggarating style of the
father. In other words, the additions made by ta@dators increase the
ironic intensity of the given episode in the targats.

Additions serving as extra irony markers can bedwsoor fixed
phrases which have the potential to evoke ironterpretations. In the
following example the narrator echoes some selliigases that are
commonly used by the protagonist's aunt. This isiedon such an
exaggerating way that it reveals the author's toaititude towards
commercials and consumption in general.

(2) Er ist Uberzeugt davon, dass ein geblimtes Buserigenau der
richtige Schirmstander fir seine Diele ist. Er tehs auch nicht
mehr, wie er so lange ohne Elefantghusgekommen ist. Und er
sieht ein, dass jeder verninftige Mensch am begeenasif einem
Melkschemel sitzt und dass jeder Mann von Welt eine

Meerschaumpfeifelilber dem Bett hdangen hat. (Nostlinger, 1972,

p. 15)

She could convince him a flowered butter churn yuas what he

needed for an umbrella stand; he couldn't imagioes e had ever

got along without an elephant's foot, and of courseealized that a

milking stool is a particularly comfortable form séating and every

man of the world requires an elaborately carved mesggaum pipe

hanging over his bed. (Nostlinger, 1972/1978, p. 9)

The additions made by the Anglo-American transldeog., particularly,
elaborately carvedindcomfortable form of seatifjgnake the target reader
aware of the parodied discourse because they entitat expressions used
in advertisements.

3.2. Revealing ironic tone

We often use discourse particles in spoken langt@agepress our attitudes
and emotions to the revealed message and the addreB®iscourse
particles also have the potential to negotiate dpamzind assumptions and
they also contribute to coherence (Aijmer & Simoardenbergen, 2003,
p. 1123). Consequently, discourse particles cavesas irony markers too.
That is why discourse particles also play a cruoidd when translating
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irony in children’s literature. But it is importait realize that the role of
discourse particles varies from language to languéfittula, 1992,
pp. 60-66). In the preceding paragraph of the badaki-live, the
protagonist Ariane has described the popularithefclassmate Carlo in a
sarcastic manner. Later on, she ponders as to ahgtie was too harsh on
poor Carlo. The reader of the source text has ¢tiddeon how to deal with
Ariane’s epistemic statement “It is possible thatekcribe Carlo Bohm's
popularity wrong”. In other words, the reader hasdécide whether this
statement should be interpreted as being sincendether there are other
possibilities to interpret Ariane’s statement.

(3) (Es kann seindass ich die Beliebtheit vom Carlo Bohm falsch
beschreibe. Und das wiederkinnte damit zusammenhangen, dass
ich einen Teil der Wut, die ich auf seine Schwesiae, auf den
armen Carlo Ubertrage. Warum ich so eine Wut aaes8chwester
habe, werde ich etwas spater erklaren.) (Nostling##8, p. 91)

(Oh, dear Perhapd’'m all wrong about Carlo’s popularity, and then
again, thatfemphasis by translator] could be because I'm ngkout
some of the way | feel about Carlo’s sister on pGarlo himself.
You'll soon find out how | feel about his siste(Nostlinger,
1978/1979, p. 71)

In the Anglo-American translation, the Ariane’sfsgbnic tone is more
overt to the reader. The translator boosts Ariaeelsirony by adding the
interjection “Oh dear®. Ariane’s next statement is therefore easier to
interpret as being self-ironic or even sarcastibe Tepistemic adverb
“perhaps® and pronoun “all’ create an exaggerated tone andtibn as
irony markers. Meanwhile, the Swedish and Finnigndlators have
translated Ariane’s statement by closely followthg source text's model.
The only clue therefore with regard to the ironythe epistemic tone of
Ariane’s first statement, which is not equally effess to interpret as being
ironic.

The translators also added irony markers in thegges where the
context reveals the speaker’s opposite meaningn&rs comment that “my
mother was very annoyed” prepares readers for tbtheris sarcastic
guestion. The sentence following the question leawe doubt about the
mother’s attitude. As Pelsmaekers and Van Besié@2pRpoint out: “Irony
arises when there is some kind of contrast or igngty between what is
said (the propositional content) and what can beriied from the situation”
(p. 243).

(4) Am dritten Tag meiner Krankheit ist er mit einemihvgagen nach
Hause gekommen und da war meine Mama sehr emgdatrf ich
zur Gehaltserhéhung gratuliereq?hat sie mit einer Stimme gefragt,
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mit der man Konservenbichsen hatte aufschneidennekin
(Nostlinger, 1978p. 142)

Tredje dagen jag var sjuk kom han hem i hyrbil, déhblev min
mamma _valdigt indignerad"Far man kanskegratulera till en
I6neforhojning?" fragade hon med en rost som madehkunnat
bryta upp konservburkar med. (Nostlinger, 1978/1%79.07)

= [The third day | was sick, he came home in ag@mar and then
my mother got very annoyed. “May_| possiligngratulate you on
getting a raise?” she asked in a voice that youdchave used to
open a tin can.]

The third day | was sick, he came home in a rentedMy mother
was _very annoyedOh, can | congratulate you on getting a raise?”
she asked in a voice that you could have used #m @ptin can.
(Nostlinger, 1978/1979, p. 104)

The Swedish translator added an epistemic adveshshe” (possibly) as
an irony marker to the mother's question. By castirthe Anglo-American
translator used the discourse particle “oh” for shene purpose. They both
underlined the sarcastic tone of the mother’'s guestConsequently, the
mother’s mocking intention becomes more obvioue Fimnish translation
of the same episode shows how every word countanviheomes to
interpreting irony and sarcasm:

Sairauteni kolmantena paivana isa tuli kotiin vuatkila autolla, ja
silloin oli aitini  kovin hammastynyt »Saanko onnitella
palkankorotuksen johdosta?san kysyi aanelld, jolla olisi voinut
leikata auki sailykepurkin.(Nostlinger, 1978/1982141)

= [The third day | was sick father came home iemted car and my
mother was really astonishetCan | congratulate you on getting a
raise?”she asked in a voice that you could have usegé¢n @ tin
can.]

By misunderstanding the German word “empért” andéhgighe word

“astonished” instead of “annoyed”, the translatoakes the mother’s
guestion sound sincere. Ariane’s reaction to hetheits chilly tone

changes the text resulting in something which ¢®lerent. As a result, the
target reader is undoubtedly confused.

(5) Der Papa fahrt zum Haus der GroRBmutter. Eigentii¢lssten sich
Su und | besonders innig von ihm verabschiedens&men ihn ja
vor ihrer Reise nicht mehr. | fallt nichts Innigesn. Sie sagt:
»Frohliche Weihnachten, Herr Papa! Und denk immerawct Du
hast deine Téchter unheimlich glicklich gemachisd®e, als wir es
haben, kdnnt es gar nicht sein. Danke schérgegreift sdmtliche
Weihnachtspackchen, steigt aus dem Auto und kd@lTtr zu. Su
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bleibt sitzen. Sie flistert: »Du, Papa, | meintrasht so arg! «
(Nostlinger, 1972, p. 126)

Father drove to Grandmother's house. Sue and Jldhwave said
goodbye to him particularly nicely, since they veti be seeing him
again before Christmas. Obviously nothing nice ommlito J. She
said sarcastically"Happy Christmas, Father dear. Oh, think how
happy you've made your daughters. Oh, isn't evierytjust lovely!
Thanks _so[emphasis by translator] much!” She seized all the
parcels, got out of the car and slammed the doee. Sayed put. She
whispered, "Father, J doesn't really mean it (Nidger,
1972/1978, p. 92)

In example 5 the addition used first is of a slgldifferent nature. The
translator gives clear advice on how to interprststatement. She adds the
sentence “She said sarcastically”. She does nat seeely on the reader’'s
ability to interpret the irony markers rightly (faxample, the utterance
“Thanks so much*® is often interpreted as beingasiic, and in translation,
the italics are further used for the word “so” talarline the tone).

3.3. Stylistic choices to increase ironic effect

Even stylistic choices can be used to increaseaaicior sarcastic effect.
The Finnish translator in particular used allitenatas an irony marker in
her target text to make the sarcastic tone of ée@dge protagonist more
obvious.

(6) Und dann sucht er eine ganz raffinierte Abklrzung Zutobahn
zurlck. (Nostlinger 1978, p. 13)
Sitten han etsii_d&iein ovelan okotien takaisin moottoritielle.
(Nostlinger, 1978/1982, p. 13)
=[After that he searches for apar sitle shortcut back to highway.]

The Finnish translator succeeds in combining aditten and the semantic
value of the chosen words so that they have thengiat to increase the
sarcastic effect in the target text. The shortadkbto highway that was
chosen is everything else but short or clever. 0 of alliteration in the
Finnish target texts continues to be in the stylthe Finnish national epic,
theKalevala.

The Anglo-American translator was the only one e typographic
markers such as italics to underline the poterit@ic instances in her
translations. In the following example, the protaigbSue echoes what was
said and heard during her parent's quarrel. Latershe makes her own
remarks by negating the original statements. Irionthis example comes
close to Giora’s (1995) type of irony as a modéndirect negation. Giora
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points out that “irony understanding involves psgieg both the negated
and implicated messages, so that the differenceveleet them may be
computed” (p. 239).

(7) Und Papa bekommt auch nur ganz sef@upschaugen, wenn ein
blondes Fréaulein vorbeigeht. (Nostlinger, 1972@.
And Father doesn't goggle at pretty blonds evpmnphasis by
translator] timehe sees one. (Nostlinger, 1972/1978, p. 13)

Italics used for the word “every” makes irony maigible. It's obvious that
Sue’s father still ogles at pretty blonds quiteepft

3.4 Explicating ironic context

By explicating an ironic context, | refer to thed#tbns with which
translators made sure that the readers of thett@gewere provided with
the necessary background information.

(8 Und da war es leichter, ohne Visum und Pass in G&SR
einzureisen, als Uber die Mittelganggrenze zu dearbeB zu
kommen. (Nostlinger, 1978, p. 10)

You could have gotten from Austria (where we )livato
Czechoslovakia without a passport more easily ty@un could have
crossed that aisle to the row of boys’ desks. (igsr, 1978/1979,
p. 10)

The target-text translator has added the nameeopthtagonist's mother
country and, in parentheses, her comment on liiinthat country. As a

result, the target-text reader gets the idea oh#ighbouring countries. In
order to understand the irony of the situation &sle; one still has to be
familiar with the European political history aftére Second World War.
For example, one needs to understand the framesahée evoked by the
use of abbreviation CSSR. So processing and imtngrirony is often

influenced by frames which are activated by consci@xtual choices. The
translator has to ponder what kind of frames armudeltny associations are
activated in the source text and how they are fearesl to the target text.
Seemingly minor semantic choices have effects erirtnic frames. In the
following example the teacher’s surname is a céptig of a satirical play.

(9) Der Parasoktand an der Klassentir und schaute empo6rt nash un
aus. (Der Parasol heil3t: Dr. Monika Piland ist unsere
Klassenlehrerin (...) (Nostlinger, 1978, p. 23)
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In this section the translators have settled ofediht translation strategies.
The Swedish translator has used the translatoothébe to explain the
meaning of a German surname, which makes up the mdistance of a
satirical wordplay.

Tofsskivlingerstod i klassrumsdorren och hdll indignerad utkitee
oss. (Tofsskivlingen heter Monika__ Pilzfoch ar var
klassforestandare.(...)

* Det tyska ordet "Pilz" betyder svamp. (N6stlingd@978/1979,
p. 19)

= [The Toadstool was standing at the class room dod looks out
indignant for us. Toadstool's name is Monika Pitid she is our
home room teacher

* The German word “Pilz” means mushroom]

As for the Anglo-American translation, the protagoiriane/Angela turns
to the reader and explains the origin of the nickegupils have given to
their teacher.
The ToadstooWwas standing at our homeroom door, waiting for us,
and she looked cross. Her name is really Dr. Moitda, and Pilz is
the German word for a mushroom sort of fungsswe call her the
Toadstool. (Ndstlinger, 1978/1979, p. 21)

The Finnish translator has utilized the possik#itof the Finnish language.
First, she has replaced the German surname witimrask one. She has
chosen a Finnish name of a mushroom (boletus) aldédaa common

ending used for Finnish surnames, the suffix “-nérie same suffix can

also be used to form diminutives. Thus, the tramsiaof the teacher’s

name has a pejorative meaning and, moreover, tbknarne evokes

connotations of a bitter person. Together theyease the satirical edge of
the episode. In modern Finland, the use of titesadt as common as in
Germany or in Austria. By adapting the translatiorthe Austrian model,

the Finnish translator actually enhances the irtorne.

Sappitatti seisoi luokan ovella ja katseli kiihtyneen& ulositim

pain. (Sappitatti tarkoittaa_ maisterMonika Tattista joka on
luokanvalvojamme (...) (NOstlinger 1978/1982, p. 23

= [Bitter Boletus was standing at the class roormardmmd watching
us overheated. (Bitter Boletus means Master of Kiagsika Boletus
who is our home room teacher)]

The translator can also add some sort of explam&bionake the situational
context more explicit. In the following passagejafte makes a sarcastic
remark about her parents and their behaviour. Sérgioms in parentheses
something about a clever policeman.
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(10) Auf die Idee, einmal in mein Zimmer und mein Bettlagen, kamen
die drei Wahnsinnigen nicht! (Vielleicht hatte ilmdas ein kluger
Polizist auf der Wachstube empfohle(iNostlinger, 1978, p. 139)

What is left implicit in the source text is nornmdhaviour by parents when
their child is missing: they call the police. But the Anglo-American
translation, this pattern is not taken as beinfyesgtent.

Bless their silly hearts, the three of them neteught of looking in
my bedroom. (If they'd called the policeome clever policeman
might have suggested that.) (N6stlinger, 1978/197201)

By adding an explanatory sentence “If they'd called police”, the target
text readers are helped in creating the requiteaidr Otherwise they might
wonder how the clever policeman had suddenly apgeiar the text. Both
the Swedish and Finnish target texts are litemhdiations of the source
text. They also seem to rely more on the readensepl knowledge.

The translators also added some suitable advetightty bind what
was said to the surrounding context and therebyertsure the ironic
interpretation.

(11) »Hast du schon immer_so gutchnen konnen? «, fragt Su
heuchlerisch. (N6stlinger, 197@2, 102)
— Har du alltid kunnat rakna sa habra? fragar Su hycklande.
(Nostlinger, 1972/1978, p. 104)
= [Have you always been thi®od at maths? asks Sue two-facedly]

The Swedish translator has added the adverb "péaifiting to the previous
course of events in the book, which clearly shows'$great aunt Alice is
actually hopeless at maths. The same idea is esqaesplicitly in the
source text. Sue’s question is therefore not s;neg¢rall. On the contrary,
she is being sarcastic. This episode that ridicatksts is missing from the
Anglo-American translation.

4. Conclusions

Irony is a matter of interpretation and understagdiMore specifically,
literary irony comes into being as a product ofrsewculture and is aimed
at source-culture audience members. When tranglainiterary work
containing irony, the prospective audience chandescomprehend the
point a new audience often needs extra informatmce irony is implicit
by nature, understanding it requires shared backgioknowledge.
Therefore, additions have been discussed extegshetause by using
them, the lack of knowledge can be compensatetiyfdhe readers of the
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target text. Additions as target reader-orienteshdlation strategies have
been previously discussed in studies dealing wéthslations of humour or
culture-bound features in general. These stratdtgge also been studied
as parts of translation universals, which indic#tes$ translations tend to be
more explicit than source texts.

The results of this study indicate that additiorss ea pragmatic
strategy can improve the opportunities of younglees to interpret and
understand irony. The first additions increasedntin@ber of irony markers
in the analysed text passages and their ironiaitie Compared with the
source text, irony in the target text often becomese visible or overt and
thus easier to detect. The second point is theiiaddisupported the ironic
interpretation by implying the tone of the said dhd speaker’s attitude to
the message, situation or to the people involved.iifhe final point is
additions gave the target text readers the extf@rnration needed for
processing an ironic instance. This pragmatic egnatis thus associated
with the author's (and in this case also the tansls) responsibility to
guarantee the comprehension of irony and avoid mdisxstandings (see
also Hutcheon 1994, p.120). It is also part of #ngthor's ethical
responsibility. As Cadden (2000, p. 153) points the author has to build
the ironical text in a way that the young readexgehopportunity to detect
and cope with the irony.

If we take a closer look at the translations aredysdditions were
used in all six translations. However there weftedinces in the quantity
of additions. As representatives of cultures incliltranslated literature has
a central position within the literary system, bétle Swedish and Finnish
translations tend to follow the source text modetheir translations. As a
result, especially the Swedish translations hacefeadditions. The Anglo-
American translator's approach was freer and shehasized the
humorous side of the books more. Here, the additisere, for example,
used to underline the self-ironic and sarcastie toihthe young protagonist
in the book entitled.uke and AngelaSome of the additions in this book
were the result of omissions and cuts made in tegiqus chapters. The
additions provided the needed background informafiis example, “from
Austria (where we live)”) for the target text read8ome differences also
emerged in the irony markers between the sourds &ad the target texts.
For instance, both the Anglo-American and the Bhniranslators used
understatement as an irony marker, which was retc#se in the source
texts. The Finnish translator also favoured aliien and used Finnish
suffixes to increase ironic intensity. In the Andlmerican translations,
typographic markers were another means used torlimel¢he potential
ironic instances. In all translations, the addiianight have compensated
for the less successful translation choices in softlee ironic passages.

In further studies based on translators’ interviewtsmight be
possible determine to what extent these additisasbased on conscious
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choices and what role the translator’s image agetaaudience plays in the
translations of irony.
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1 | have used copies published by Publishing Hdt@eourt Brace Jovanovich in to the US
market. Both books were first published in Greatat by Andersen Press Ltd. Therefore |
use the term « Anglo-American ».

2 We must bear in mind that translators are netdhly decision-makers. Not all decisions
concerning irony in translated texts are made agydiators. Editors too have their own views.
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This was the case in the Anglo-American translati{®ell, personal communication, 5 May
2009).

3 All the emphases (underscores) in the exampéemne, except where stated otherwise.
4 Hutchby (2001) has pointed out that the markéxis often followed by ironic propositions.

5 According to Rahtu (2006, p. 55), epistemic adseare also used to signal that an ironic
interpretation is possible in a given context.



